Takconomuu biiyma Ha 3aHATHSAX 10 AHTJIMHUCKOMY A3bIKY
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OCHOBHOHi  LeJIBIO o0yuyeHHs] HMHOCTPAHHOMY SI3BIKY SIBJISICTCH
(popMupoBaHue U pa3sBUTHE KOMMYHUKATHBHON KOMIECTEHIHU YYalllUXCH, T.
e. 00y4eHHe pa3jIMYHbIM BHIaM peueBoil AesaTebHOCTH. [Ipenmerom pedeBoii
JAeATeJIbHOCTH BBICTYNIaeT MbIC/Ib. JIto0asi peueBasi 3aqaua siBJIsAETCS, 110 CYTH
AeJia, pe4YeMbICIUTEIbHOM 3a1aueil. SI3bIK Ke — 3TO cpeacTBO (POPpMUPOBAHUSA
U popMyaupoBaHHUA MbICIU. MOKHO caesaTh IBa OCHOBHBIX METOAUYECKHUX
BbIBO/Ia: BO-TIEPBLIX, /ISl YCIEIIHOr0 (popMUPOBAHUA U PA3BUTHS HABBIKOB M
YMEHHII B TOM MJM HMHOM BHJE pe4YeBOil JesiTeIbHOCTH He00X0AUMO
NPEAOCTABUTL KAXKIAOMY YYEHHMKY AKTHBHYK YCTHYKHO I[PAKTHKY, a BO-
BTOPBIX, MBICJIMTH, PelIaTh NMPO0JIeMHbIC 3aJa4H AJI51 TOr0 YTO0bI y4aluecs
AKIEHTHPOBAJIM BHUMaHHE HA COAEP:KAHUU CBOET0 BbICKA3bIBAHMS, YTOOBI B
LHeHTpe BHUMAHHUS ObLIA MBICJIb, a A3bIK (YHKIMOHMPOBAJ KaK CpPeIcTBO
¢popmupoBanus u popmynuposanus. Ucnoab3oBanue takconomuu bayma B
OPraHU3alMU TO03HABATEJIBHON JEATEJBHOCTH O0YYAKIIMXCH HA Y4eOHBIX
3aHATUAX MO0 AHTJIMHUCKOMY $I3bIKY MOMOIaeT PelIeHUI0 BbIIIECYKA3aHHBIX

Mpo0JieM U COCOOCTBYET Pa3BUTHIO YCTHOH peun.

B 1956 rony amepukanckuii nicuxosnor u nexaror benmxamun biym u ero

KOMaHJa MPEACTAaBHUIIN YCTKYIO CUCTEMY PA3BUTHA KPUTHUUCCKOI'O MBINIJICHHWA, ITPU
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MOMOIIM KOTOPOW MOXHO YIPaBIATh Y4eOHOH JEsITeNbHOCThIO  ydallerocs,
MIPOTHO3UPOBATh JKEJAEMbII pe3yJbTaT M BBICTPAUBATh YETKUWA IUIaH Pa3BUTHUS
MBICIUTENBHON JEATENbHOCTH. BHocneacTBuu 3Ta cucTema IOdy4yusia Ha3BaHUE
TakcoHoMus (knmaccudukarus) bioyma.

b. biiyM Bbiennt B yueOHOM AESITEIIBHOCTUA TPU COCTABIISIIONINE: KOTHUTUBHYIO
(yMCTBeHHBIC HaBBIKH), ad@ekThuBHYIO (00JaCTh UYYBCTB W OMOIMHA) U
IICUXOMOTOPHKY ((pu3nyeckre HaBbIKM W yMEHUs). AKIEHTHPYs BHHUMAaHHE Ha
KOTHUTUBHOM oOsactTu y4eOHOM nesarenbHocTH, b. biym co3gan  cBoro
KJIaCCU(PMKALMIO YPOBHEW IO3HABATENIbHOW JAESITENBHOCTH OT CaMOr0 MPOCTOrO
(YpoBeHb 3HaHHS) K CaMOMY CIOXHOMY (YpoBeHb OIeHKH). OH MpemioxKiI
CJIEIyIOIME YPOBHU: 3HAHKE, IOHUMAHUE, IPUMEHEHNE, aHAJIN3, CUHTE3 U OLICHKA.
ba3oBbIMU ypOBHAMH MBICIUTEIBHON AESITENBHOCTU SIBISIOTCS YPOBHU 3HAHUE U
NOHMMAaHUE, KOTOPbIE MAaKCHUMAJIbHO IIPEICTABICHBl HAa TPAJUIMOHHOM YpPOKE.
VYpoBHH co3naHue (WM TBOPYECTBO), KOTOpO€ OBbUIO IMPEACTaBICHO B
nopabdorannoi knaccudukanuu JI. Augepcona u JI. Kpacsona B 2001 rony.

TakcoHOMHMSI  YpOBHEM  pa3BUTHsL  PEUYEMBICIUTEIBHOW  JEATEIBHOCTU
MPEANOaraeT HaJIMYyue KOHKPETHBIX YYEOHBIX II€JIe M BOMPOCOB OOYYAIOIIEro
Xapakrepa.

[TepBoiii ypoBeHb 3HAHHE (3aNIOMHMHAHME) SBIIIETCS OCHOBON MBICIUTCIILHOM
nestenbHocTU. [IpeamoniaraeT 3almOMUHAaHWE M BOCHPOU3BEACHHE 0a30BOM
uHpopMauu. SBisieTcss HadyaJlbHBIM 3TAllOM B JIFOOOM BH/JIE PEUYEBOM EATEIBHOCTH.
IIpencrabisier, Kak  MOpaBUJIO,  BOMNPOCHO-OTBETHYIO  ¢opMy  paOOTHI.
XapakTepusyeTrcsi CICAYIONIMMHU 3aJaHUsIMU: OIpeAesuTe, ONUIINTE, HA30BUTE,
BOCIIPOU3BEAUTE, MOCTABHTE B MNPABWIBHOM Hopsake W T.A. CTaBITCS MPOCTHIE
BOIIPOCHI, OPUEHTUPOBAHHbIE Ha 3HaHUE (PAKTUUYECKOTO MaTepuaiia U  pabory
MaMsITH.

Bropoii ypoBeHb mNOHMMaHHe TpeOyeT OT Y4YallluXcsi OCO3HAHHOTO

BOCIIPUATUSL Y4EOHOro MaTepualia, YMEHHUsS €ro OOBSICHUTH, nepedpazupoBaTh,
OOCYIUTh, HMHTEPIPETUPOBATH, MNPHUBOJUTH MPUMEPHl U T.O. IDTOT YypPOBEHBb

npeamnojgara€t BbICKA3bIBAHHUE B (I)opMe TCKCTa, COCTOAIICIO U3 5-10
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npenioxeHuit. Micnonp3yeTcst B 11000M Buje peueBoi nesrenbHocTH. Ha qanHoM
JTAIle UCIIOJIB3YIOTCS BOIPOCH! YTOUHSIOLIETO XapakTepa.

Tperuii ypoBeHb — nmpumeHenue. Ha 3TomM ypoBHE pa3BUTHUS KPUTUYECKOTO
MBILIUIEHUSI y4Yalquecs JOJDKHBI YMETh NPHUMEHATH MOJYYEHHBIE 3HAHUS B HOBBIX
CUTyalUsaX, KOTOPBIE OMNPEAENSIOTCS CIACAYIOUIMMU 3aJaHUSIMU: CMOACIUPYMTE,
pemmTe MpoOJEMHYIO CUTYaIUIO, BOCCO3J]alTe, CKOHCTPYUPYHUTE, MPEANON0KUTE U
T.4. Jag Toro 4roObl HAYyYUTh HABBIKAM OCO3HAHMS NPUYUH, MOCTYIKOB HIIU
MHEHHI, 3aJJaI0TCSI UHTEPIIPETUPYIOLINE BOIIPOCHI.

YerBepThlld ypOBE€Hb — aHAAM3 (I0paOOTaHHAs TAKCOHOMHMS BKJIIOYAET B
YETBEPTHIA YpPOBEHb TAaK)XE JJEMEHThl CHHTe3a). OTOT YPOBEHb MBIIIICHUS
npeanoiaraeT ymMeHue pazouTh WHGOPMAIMI0 HAa YacTH, CPAaBHHUTH, BBIJCIUTH,
pasrpaHuuuTh, OTOOpaTh U T.1. YPOBEHb CHHTE3a, HA0OOPOT, HAIMpABJICH HAa
(opMupoBaHHE HABBIKOB OO0OOIIEHMS, T'PYNIUPOBKH, PEKOHCTPYUPOBAHMS IS
CO3JJaHHUsL 4Yero-T0 HOBOro. YerBepTbli ypOBEHb NPEACTABIECH BOIPOCAMHU
AHAJIMTUYECKOTO XapaKTepa.

[IaTerit ypoBeHb oOHeHKa (OpMUPYET HABBIKM MBIIUICHUS, C TOMOIIBIO
KOTOPBIX YYaIIUICs CMOXXET OLEHUTh MOJIYYEHHYI HWH(OpMaILUIO, BBIMOIHSSA
3Q/IaHUsL THIIA OyeHume, onpasoatime, noomeepoume, GblCKaAdiCUmMe C80€ MHeHue,
gvicKadcumecyb Kpumuydecku U T. 1. VICIIonb3yroTCsl OLIEHOYHBIE BOIIPOCHI.

[llecToil ypoBEHb TBOPYECTBO — HAWBBICHINNM YPOBEHb PEUEMBICIUTEIBHON
NEATENBbHOCTH, KOTOPBIA NPEIIONIAaraeT Co31aHue HOBBIX UIEH. 3alaHnsl U BOIIPOCHI
HOCAT TBOPYECKMU XapakTep: CO3AalTe, MpUAyMaWTe, COCTaBbTE IUIaH,
CIIPOEKTUPYHUTE, COUMHUTE U T.J.

@opMUpPOBaHUE KOMMYHUKATUBHOW KOMIIETCHIIMM  YyYaIlllUXCS  SIBIISIETCS
OCHOBHOM LIEJIBI0 00YUYEHUSI MHOCTPAHHOMY SI3bIKY. [Ipr KOMMYHHKAaTHBHOM METOJE
oOyueHusi BCe yNpaXHEHHsI JODKHBI OBITh IO XapakTepy pEuYeBbIMH, T.C.
ynpaxkaenusimu B oOmieHuu. E. WM. TlaccoB Bwimenser aBa psAna ynpaKHEHUU:
YCJIIOBHO-PEUYEBBIE U PEUEBBIC. Y CIIOBHO-PEUYEBBIC YIPAXKHEHUSA — 3TO YIPAKHEHUS,

cricnraJIbHO OpPraHU30BAHHBLIC  IJIA (bOpMI/IpOBaHI/IH HaBBbIKa (OI[HOTI/IHHEIH



MOBTOPSIEMOCTD JIEKCUYECKHUX €AMHUI). J[Is peueBbiX ynpaKHEHUH XapaKTEpHO TO,
YTO MPHU UX BBITOJHEHUH YYaIIHECs PEHIalOT PEUEMbICIUTENBHYIO 3a1a4y.

Takconomusi biyma 1mo3BoJisleT BBICTPaMBATh PEUYEMBICIUTEIbHBIE 337aYd B
JIOTUYECKOW  IIOCJIENOBATEIbBHOCTH  YPOBHEH OT IPOCTOrO K  CIOKHOMY,
CTUMYJIMpPOBaTh MOTHBAlLMIO, BOBJIEKaTh Y4YalllUXCS B OOIIEHUE, pa3BUBATh
MBIILJICHHE.

B kauecTBe mpuMepa OpraHu3allMd y4eOHOTO 3aHSITHS C HCIOJIb30BAaHHEM
TaKCOHOMUU biymMa Mo pa3BUTHIO PEYEMBICIUTEIBHOW JEATEIBHOCTH YYalUXCs
IpeUIarard BalleMy BHUMAHMIO YPOK aHIVIMMCKOro s3pika B 10 Kimacce mo teme

«AOCTpPaKTHOE UCKYCCTBOY.

Tun ypoka: KoMOMHUPOBAHHBIN C UCIOJIB30BaHUEM TakCOHOMHH biyma

Leas ypoka: popmMupoBaHre HAaBBIKOB apryMEHTUPOBAHHOTO OOBSICHEHUS
OCHOBHBIX TPYAHOCTEHN B MOHUMAHUU a0OCTPAKTHOT'O UCKYCCTBA U BhIPAXKECHUS
CBOHMX AMOIMH U YyBCTB, BO3HUKAIOIIHNX MTPU BOCIIPUATUH TIPOU3BEICHUI
a0CTPaKTHOT'O UCKYCCTBA.

3ajgaum ypoka:

1) akTyanu3upoBaTh UMEIOIIMECS 3HAHHS 110 TEME;

2) 00y4JaTh BOCIPATHIO MUKPOTEKCTBOB C OIMIOPOM Ha JIOTAJKy M BEICHUIO OCCeIbI
B CBSI3M C YCIIbIIIIAHHBIM;

3) pa3BUBaTh MEXaHU3MbI PEUCTIOPOKICHHS U PEUCBOCIIPUSTHS;

4) coneiicTBOBATh Pa3BUTHIO YMEHHUU BBIJCNIATH IIIaBHOE, CHCTEMAaTH3UPOBATh,
aHAJIM3UPOBATh U OLIEHWBATH MOJYYEHHYIO HH(pOpMaIIHIO;

5) co3naTh yCIOBHS I Pa3BUTHSI KOMMYHHUKATUBHOW, MEXKKYJILTYPHOH,
KOTHUTHUBHOM, IECHHOCTHO-CMBICIIOBOM KOMITETEHIIMN YYaIlIUXCS;

6) comelicTBOBATh PA3BUTHIO Y YUAIIMXCS COIMATBLHON KOMITETCHIMH (YMEHUIO
BECTH JIUCKYCCHUIO, pad0OTaTh B IpyMIie, BEICTYIIUBATh IPYTUX, BEICKA3bIBATh U
apryMEHTHPOBATh CBOIO TOUKY 3PCHUS).

Hcnoab3yemMble TEXHOJIOTMU M METOAbI: TEXHOJOTHS Pa3BUTHSI KPUTHUECKOTO
MBIIICHUSI, KOMMYHUKATUBHBIE U UTPOBBIE METOIbI, METOJI «MO3TOBOM IITYPM,
po0JIEeMHO-TIOMCKOBBIN MeToA,MHTepakTUBHBIN MeTon «|DEASY, opranuzanus
3aJ]laHUi OCYIIECTBIISIETCS B COOTBETCTBUH C TaKCOHOMHUEH Biryma).
JunakTuyeckoe odecrniedenne ypoka: pparment u3 pubema «1 + 1»,
ayIMOLIMOHHBIA MaTepyuail AyTeHTUYHOTO XapaKTepa, pa3gaTOuHblii MaTepual
(kapTOuKH, TaOIHIIBI, TEKCT), penpoaykinu kaptuH (Bunnent Ban ['or «CnanpHs
B Apne», CansBanop Janu «IlocTtostHcTBO mamsituy, Darap Jera «Ilokiion



TaHIIOBITUITEDY, [1abmo [Tukacco «I'epauka», Knon Mone «Becennee moiey),
penpoaykiuu padot Bacunus Kannunckoro, CanbpBanopa Jlanu.

Texnnuyeckoe ocHANIeHUE: MYJIbTUMEAUNHBIN npoekTop uiu K.

Xox ypoka

l. BBoanas yacth (YpoBeHb 3HAHUSA)

3agaum dTana:

1) co3nath KOMPOPTHYIO, CO3UAATEIBHYIO, KOOIIEPATOPCKYIO aTMOChepy;
2) npoOyAUTh IMO3HABATEIBHBIA HHTEPEC K U3ydaeMOMY MaTepHaIy.

JesITeJIbHOCTD JesTeJIbHOCTH IIpumeuyanus
yuuTesst yqaniuxcs
Good morning! Students are likely to The paintings

Today I’ll be an owner of the art
exhibition. And I’'m going to
invite you to my central
exhibition hall. It is the proud of
my collection. Which paintings
do you like most? least?

Unfortunately, few people value
such akind of art.

choose the paintings of
impressionism and post-
Impressionism and
ignore the paintings of
cubism and surrealism.

of different art
styles: cubism,
impressionism,
post-
impressionism,
surrealism
(Bedroom at
Arles Vincent
Van Gogh,
Persistence of
Memory
Salvador Dali,
Dancer
Bowing Edgar
Degas,
Guernica
Pablo Picasso,
Field in Spring
Claude Monet

Il. Ilesenosiaranue (ypoBeHb 3HAHMSI)

32[[[3‘{3 Tamna: moMo4b ydyalmumcesa CaMOCTOATEIILHO OIPCACIINTD

HarpaBJICHUC U3YYCHUSA TCMBbI.

JlesiTeIbHOCTD YUHTE IS JesATe IbHOCTD [Hpumevyanus
yJyammxcs

Two men have recently come to my art | Students share their The fragment

exhibition. They wanted to buy the ideas. of the film

paining of my new collection. My “14+17

camera has caught their argument. |
want you to watch the video and define




the reason for their argument.

The aim of our lesson is to learn how to
understand abstract art and express
feelings and emotions paintings evoke.

I11.  Crangusi Bb130Ba (ypoOBeHb NOHMMAHUS)
3ajgauu Tana:
1) akTyanu3upoBaTh UMEIOIIUECS IO TEME ;
2) Y4UTh BOCTIPHITHIO MHKPOTEKCTOB C OIIOPOI Ha JOTAJKy U BEIICHHIO
Oece/bl B CBS3U C YCIIBIIIAHHBIM.

I[eSITeJILHOCTb yuunrTeas I[eHTeJII)HOCTL HpnMeannﬁ
Yuyaluxcs

Will you come back to the central The audio

exhibition hall. My inexperienced [Appendix 1]

guide has mixed up all the styles, the
names of the paintings and their artists.

I’ve made up my mind to dismiss him. The chart
I’m 1n search of new guides. But you [Appendix 2]
need the school of art knowledge.
1. Listen to the audio-guide and fill | listen to the audio-
in the charts (style, period, guide and fill in the
artists, colours, content). chart:

2. Inyour group choose a teacher
who will train you with the
following questions.

a. What is the style of
painting?

b. What is the period of ...?

c. What artists belong to this
style of painting?

d. What is the content of this
style?

3. Now, will you come up to the
paintings, correct my ex-guide’s
mistakes, and give more
information about the styles of
paintings.

4. Now student 1 and student 2 are
awarded with the medals “The

best guide”, and they can apply
for the job of a guide. Send me | YPOBEHb IPHMeHEHUs!

answer the questions;

6




your curriculum vitae !

apply the knowledge of
art at the paintings.

V.
3agaum dTana:

Craausi ocMbIcjieHusi (YPOBEHb aHAJIN3a W CHHTE3a)

1) pa3BuBaTh YMEHUS MOMCKA HEJIOCTAOIIEH HH(POPMAITUH ITPU TIOMOIIN

IPYIIIOBOTO 00CYX/ICHHUS;

2) Pa3BUBATb MBINLJICHUC, YMCHUC CPABHUBATb, AHAJIU3UPOBATD,

HaXOAUTb I''TaBHOC,

3) mpoBepuTh ToMallHee 3aaaHue (onucanue Gpororpadun).

I[eSITeJILHOCTb yuunrTeas I[eHTeJII)HOCTL HpnMeannﬂ
Yuyaluxcs
Let us proceed to the Conference Hall | Students read the text. | The text

for the discussion of the problem
“How to learn to understand abstract
art”

1. The parts of the text will be
given to your groups. You are to
pick up the necessary
information to index the facts,
define the problem, expand on
ideas, adopt a criterion and select
practical advice.

2. In order to fill in the chart you
have to exchange questions with
your neighbors’ group.

3. Go through the answers together
and discuss them. During the
discussion you can use Speech
Patterns . Let us sum up our
discussion and brainstorm the
problem “How to learn to
understand abstract arz”.

4. Student 3 and student 4 are
awarded with the medals “The
expert of abstract art”.

Complete the IDEAS
chart.

Exchange questions.
Discuss the answers.
Brainstorm the problem
“How to learn to
understand abstract
art”.

[Appendix 3]

The IDEAS
chart
[Appendix 4]

Speech
Patterns
[Appendix 6]

Now I invite you to enter the
Photography Hall. I’'m glad all my
collection has already sold except this
one photograph. Would you be so kind
as to advertise it to be sold

Students describe the
photograph.




successfully? (Checking up of the
homework)

Come in to the Abstract Art Hall,
please. You can see the paintings of
Vassili Kandinsky and Salvador Dali
here. You can choose any painting you
like most of all. The painting you
would like to have in your bedroom.
The painting you would like to see
each time you wake up or go to bed.
Try to express your feelings and
emotions the painting evoke.

YpoBeHb OLICHUBAHUS
Students choose the
painting and express
their feelings and
emotions.

Expressions of
likes and
dislikes
[Appendix 7]

V.  Cragus peduexcun
3agaum sTana:

1) OOecrieynTh MOHUMAHKME YUAITUMKCS JTOMAIIHEr0 3aJaHus;
2) OleHuTh YPOBEHD YCBOCHHS MaTe€pHaa.

I[CSITCJILHOCTL yuunrTeasa

JlesiTEeJIbHOCTD
yuyamuxcst

Ipumeuanus

| would like to make up the catalogue
of the abstract paintings I’ve got. Take
down the painting you’ve already
chosen and prepare the description of it
according to the plan:

a) style;

b) information about the artist (his
intention, thought process behind
the painting);

c) what images or associations
emerge in your mind;

d) feelings and emotions it evokes

Students listen to the
teacher’s explanation
and write it down.

It’s time to summarize the information
you’ve got at the lesson. Let us come
back to our plan for today .
1. What abstract art styles do you
know?
2. How are they characterized?
3. Why is it difficult to understand
abstract art?
4. How to learn to understand
abstract art?

Students demonstrate
their knowledge
answering the questions
which have been put
down during the lesson.




5. What emotions and feelings can
abstract painting evoke?

V. 3aBepmienue ypoka
3ajgaum Tana:
1) OLEHUTH ¥ MPOKOMMEHTHPOBATH JACATCILHOCTD yUalTuXcs Ha

Ypoxe;
2) TIOJIBECTH UTOTH.

Script Appendix 1

Cubism

Period: 1907-1914

Artists: Pablo Picasso, Georges Brague

Cubism was introduced in early 1900s. The Cubists tried to create a new way of
seeing the world through their art. They chose basic, geometrical shapes such as
cubes, cones and cylinders. They used dull colours such as browns or greys to
represent the way we see images in our mind’s eye rather than in reality.

Impressionism

Period: 1867-1886

Artists: Pierre Auguste Renoir, Edgar Degas, Claude Monet

Impressionism began in France in the mid 1800s. the Impressionists often painted
outdoors as they wanted to show daylight. Their works are characterised by short
quick brushstrokes of light colours such as blues, reds and purples. When viewed
up close, they can look messy and unreal. If you step back, the colours are blended
by the eye and the subject becomes clear.

Post-Impressionism

Period: Late 1880s-1900

Artists: Pauls Gauguin, Paul Cezanne, Vincent Van Gogh

Post-Impressionism was inspired by Impressionism and emphasises colour. The
artists in this group used thick brushstrokes and lines to express their feelings in
their paintings. They preferred bright, bold colours, especially yellows and purples.

Surrealism

Period: 1920s-1950

Artists: Salvador Dali, Rene Magritte

Surrealism started in France in the 1920s. Surrealists painted whatever they had
dreamt about or imagined. Their paintings were very unusual and often showed
everyday objects in a strange or unexpected way. They preferred bright, primary
colours such as blues, reds and greens.




Appendix 2

Style Cubism Impressionism Post- Surrealism
Impressionism

Period

Artists

Colours

Content

Appendix 3

Part 1

Want to learn how to understand abstract art? Let's start with this quote from
Jackson Pollock, one of America's most famous abstract painters: "Abstract
painting is abstract. It confronts you. There was a reviewer a while back who wrote
that my pictures didn't have any beginning or any end. He didn't mean it as a
compliment, but it was.” Pollock’s critic didn't know where to begin in terms of
how to understand abstract art. There is nothing to hold onto, so you have to open
up your intuition and see where the painting takes you. Abstract art allows the
viewer to decide what the artwork is about, on a very personal level.
Understanding abstract art is easy: all it requires is an open mind and a big
imagination. When you look at an abstract painting, what do you see? Flying
shapes, colorful patterns... The path of a river cutting through grasslands... or
maybe you see cosmic energy? There is no right or wrong answer to this question.
Abstract art is open to interpretation, and that is one of the beautiful things about it.
An abstract painting doesn't jump out and declare "THIS is what I'm all about."
Instead, you must enter the painting and see where it takes you. Understanding
abstract art does not come naturally for everyone. It is the kind of art that makes
some people scratch their heads and say, "My 5-year old could do that." What
people don't realize is that the best abstract artists have excellent drawing skills, a
fine sense of composition, and a deep understanding of the workings of color.

Part 2

Most abstract artists have the ability to draw a perfectly portrayed rose or a
realistic portrait, but they choose not to. Instead they choose to express their
emotions by creating a piece that is more free, free of the weight of objects.

If you want to fully understand an artwork, it's important to know the artist's
intention behind it. On the one hand, a large part of the beauty of art is that we, the
viewers, can bring our own meaning.

On the other hand, knowing the artist's thought process for creating a certain work
of art adds to the meaning and value of a painting.

Well, Pablo Picasso once said: "Everyone wants to understand art. Why not try to
understand the song of a bird?” Picasso has a point. Art can't be explained in
words, because its influence on people is very personal. Look at abstract art in the
same way that you would listen to a symphony. When you listen to music, you
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don't try to hold on to the notes - you let them wash over you. Let your eyes play
with the painting, slipping around corners, following the lines, twists and turns. Let

your eyes dance around the piece.

Rather than trying to figure out what the painting looks like, just allow yourself to
be taken in by the painting. See what emotions, images or memories emerge.
Examine the colors, forms, materials. Take your time. Let the painting "speak” to

you.

Appendix 4

The Problem-Solving Chart or IDEAS Chart

I
Index the facts

D
Define the problem

E
Expand on ideas

A
Adopt a criterion

S
Select practical advice

Appendix 5

Expressing likes

Expressing dislikes

| (really) enjoy...
There’s nothing I like/enjoy more than

I’m (really) very fond of...

... 1s (really) terrific/great...

It’s too lovely for words.

... attracts your attention.

... looks very realistic, impressive.
...1s painted with great talent.

truly remarkable, skillfully painted.
The picture may be moving, lyrical,
romantic, original, poetic in tone and
atmosphere.

(I’'m afraid) I don’t like ...

I’ve never liked ..., I’'m afraid ... is not
one of my favourite.

| (really) hate...

| think ... is pretty awful/really
unpleasant.

I’m not (really) very keen on ...

... is ghastly / rubbish.

I can’t say ... appeals to me very much.
I must say I’m not too fond of...

The picture may be dull, crude, chaotic,
depressing, disappointing, cheap and
vulgar.
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