YPOK aHIIMICKOTIO0 A3BIKA M0 TeMe «AOCTPAKTHOE HCKYCCTBO)

T. M. I'operasa,
YUYUTEIb aHTJIMHACKOTO S3bIKa BBICILICH KaTerOpyun

CII Ne 10 r. IIuacka

Heab ypoka: co3naHue yCIOBUU JUIsl apTyMEHTUPOBAHHOTO OOBSICHEHUS OCHOBHBIX
TPYJIHOCTEH B MOHUMAHUU aOCTPAKTHOTO MCKYCCTBA U BBIPAKEHUSI CBOMX dMOIIMN M YyBCTB
MIPU BUJI€ POU3BEICHUN a0CTPAKTHOTO UCKYCCTRBA.

3ajgaum ypoka:

1) akTyaqu3upoBaTh UMEIOIIHECS 3HAHUS 110 TEME;

2) 00y4JaTh BOCHPATHIO MUKPOTEKCTBOB C OIOPOM Ha JIOTaJKy U BECTH Oecely B CBS3H
C YCJIBIIIAaHHBIM;

3) pa3BuUBaThL MEXaHU3MBI PEUYCTIOPONKIACHUS W PEUCBOCIPHUATHS Ha MaTepHaliec WHO-
CTPaHHOTO S3bIKA;

4) conelCTBOBATh PA3BUTHIO YMEHHI BBIACIATH TJIaBHOE, CHCTEMATH3UPOBATh, aHAIIH-
3UpOBaTh U OIIEHUBATH MOJYYECHHYIO HH(POPMAIIHUIO;

5) co3nath yCJOBHS JJIsi Pa3BUTHS KOMMYHHUKATHBHOW, MEKKYJIbTYPHOW, KOTHHTHB-
HOW, IEHHOCTHO-CMBICJIOBOM KOMIIETCHIIMHN yYaIlllUXCS,;

6) comelicTBOBATh Pa3BUTHIO Y YUAIUXCS COLMATBHON KOMIIETCHTHOCTH (YMEHHUIO Be-
CTH JHUCKYCCHIO, pab0OTaTh B TPYIIE, BHICAYIIMBATH APYTHX, BHICKA3bIBAaTh U apTyMEHTHUPO-
BaTh CBOIO TOUKY 3pEHUS);

7) co3/1aBaTh CUTYALMIO yCIeXa I KaKI0ro ydarierocs.

Hcnonb3yemMble TEXHOJOTHH U METOAbI: TEXHOJIOTUSI PA3BUTUS KPUTHUUECKOTO MBbIIII-
JICHUsI Yyepe3 UYTCHUE U MUChMO, KOMMYHHUKATUBHBIC U UTPOBBIE METO/IbI, MeTO]I «MO03roBoit
MITYpM», TPOOJIEMHO-TIOMCKOBBIN METO/, WHTepakTuBHBIM Meton “IDEAS”, opranuzarus

3a1aHUM OCYILECTBIISIETCA B COOTBETCTBUM C TaKCOHOMUEN biryma.



JNuaakTudeckoe odecrneyeHue ypoka: ¢pparment u3z ¢punbma «1 + 1», ayaunounon-
HBIIl MaTepuan ayTeHTHYHOro xapaktepa (UpStream), pasmaTounsiii MaTepuan (KapTOUYKH,
TabIuUIBl), penpoaykiyu kapTtud Bacumus Kanaunackoro, CanbBanopa Jlanm, [Tadmo ITukac-
CO U Jp.

Texnnuyeckoe ocHAIIeHUE: MYJIbTUMEAUNHBIN npoekTop uiu [1K.

Xoa ypoka

l. HavaJio ypoka ( 10 2 MUHYT)

3agaum 3Tama: co3naTh KOM(OPTHYIO, CO3MIATENBbHYI0, KOOIEPAaTOPCKYIO aHIJIO-

A3BIYHYIO0 aTMOC(EPY; TPOOYAUTH MO3HABATEIBHBIA HHTEPEC K U3y4aeMOMY MaTepHaiy.

JesATeIbHOCTH JlesiTe IbHOCTH Hpumeyanus

yuurTeasa Yyalmmxcsd

1. Good afternoon, dear students! | Introduce themselves. We are stand-
I’d like you to come up to me and ing in a circle
make a circle. Today is an unusual day holding hands.
for all of us. We are strangers. Let us
get acquainted. I’'m Tatiana
Michailovna.

How are you? Express their feelings.

2. Today I’ll be an owner of the art | Students are likely to| The paintings
exhibition. And I’m going to invite you | choose the paintings of | of different art
to my central exhibition hall. It is the | impressionism and post- | styles: cubism,
proud of my collection. Which paint- | impressionism and ig- | impressionism,
ings do you like most? least? nore the paintings of | post-

cubism and surrealism. | impressionism,
Unfortunately, few people value such surrealism

a kind of art.

. Hegenosaranue (2 MUHYTHI)



33[[21‘11’[ Tamna: 1oMo4b ydyalmumcesa caMuM OIIPECACIINTD HallpaBJICHUC B U3YUYCHUU TC-

MEI.

JdeATeJJbHOCTh YYUTEIs JleATeJbHOCTD IMpume-

Yyalmmxcsd YaHUC

Two men have recently come to Students  share The
my art exhibition. They wanted to buy | their ideas. fragment of the
the paining of my new collection. My film
camera has caught their argument. | “1 + 17
want you to watch the video and define Is offered.

the reason for their argument.

The aim of our lesson is to learn
how to understand abstract art and ex-
press feelings and emotions paintings

evoke.

I1l. Cragus BbI30Ba

3az{alm aTamna: aKTyalnu3upoBaTb UMCIOINMECCA 3HaHUSA 110 TEME M 3aII0OJTHUTh KOHICII-

TyaJIbHYIO Ta0JIMIlY; YIYUTh BOCIIPUSATHIO MUKPOTEKCTOB C OMOPOM HA IOTAJIKy M BecTu Oece-

Ay B CBA3U C YCJIBIIIAHHBIM.

JleATeIbHOCTD YUMTe/IA JesiTe IbHOCTH yua- | [Ipumeuyanus
IHIUXCH
Will you come back to the central ex- | Listen to the audio-| The audio

hibition hall. My inexperienced guide
has mixed up all the styles, the names
of the paintings and their artists. I’ve
made up my mind to dismiss him. I’'m
in search of new guides. But you need
the school of art knowledge.

1. Listen to the audio-guide [Ap-

guide and fill in the
charts;

Answer the questions;
Apply the knowledge of

art at the paintings.

[Appendix 1]

The chart
[Appendix 2]

The question-

naire




pendix 1] and fill in the charts (style, [Appendix 3]
period, artists, colours, content). [Ap-
pendix 2]

2. In your group choose a teacher
who will train you with the following
guestions.

[Appendix 3]

3. Now, will you come up to the
paintings, correct my ex-guide’s mis-
takes, and give more information about
the styles of paintings.

4, Now student 1 and student 2 are
awarded with the medals “The best
guide”, and they can apply for the job
of a guide. Send me your curriculum

vitae !

1V. Cragus ocMbICJIEHUS

3ajauyu 3Tamna: pa3BUBaTh YMCHHUS HaxXOXKJICHHUS HEIOCTaroIlied wHOOpMalUu MpH
MTOMOIIIM TPYIIIIOBOTO OOCYXICHUS; pa3BUBATh MBIIIUICHHE, YMEHHUE CPAaBHUBATh, aHAIU3UPO-
BaTh, HaXOJUTh IJIABHOE; MTOBEPUTH JOMAIIHEe 3aaHue (onucanue ¢Gotorpaduu) C LEIbIO

MCIIOJIb30BaHUs Kak o0pasia Jjisl OnucaHusi abCTPaKTHOM KapTUHBI.

JleATeIbHOCTD YUNTEJIA JlesiTe IbHOCTH yua- | [Ipumeuyanus

IUXCHA

Let us proceed to the Conference Hall | Students read the text. | The text [Ap-
for the discussion of the problem | Complete the IDEAS |pendix 4]

“How to learn to understand abstract | chart.
art” Exchange questions. The  IDEAS

1.  The parts of the text will be giv- | Discuss the answers. chart [Appen-




en to your groups. You are to pick up
the necessary information to index the
facts, define the problem, expand on
ideas, adopt a criterion and select prac-
tical advice.

2. In order to fill in the chart you
have to exchange questions with your
neighbors’ group.

3. Go through the answers together
and discuss them. During the discus-
sion you can use Speech Patterns . Let
us sum up our discussion and brain-
storm the problem “How to learn to
understand abstract art”.

4. Student 3 and student 4 are
awarded with the medals “The expert

of abstract art”.

Brainstorm the problem
“How to learn to under-

stand abstract art™.

dix 5]

Speech
terns
dix 6]

Pat-
[Appen-

Now | invite you to enter the Photog-
raphy Hall. I’'m glad all my collection
has already sold except this one photo-
graph. Would you be so kind as to ad-
vertise it to be sold successfully?

(Checking up of the homework)

Students describe the
photograph.

Come in to the Abstract Art Hall,
please. You can see the paintings of
Vassili Kandinsky and Salvador Dali
here. You can choose any painting you
like most of all. The painting you
would like to have in your bedroom.

The painting you would like to see

Students choose the
painting and express
their feelings and emo-

tions.

Expressions of

likes and dis-

likes
dix 7]

[Appen-




each time you wake up or go to bed.
Try to express your feelings and emo-

tions the painting evoke.

V.  Craagus peduiekcuu

33[[3‘11’[ aTanma: CHATb TPYAHOCTHU IIPH BLIIIOJHCHHUN JOMAIIHCTO 3aJIlaHHA; KOHTPOJIb

YCBOEHHsI MaTepHala

JleATeJBbHOCTD YUUTEJIsI JleATeJbHOCTh  y4a- | IPUMeYaHusi
HUXCs

I would like to make up the catalogue | Students listen to the

of the abstract paintings I’ve got. Take | teacher’s  explanation

down the painting you’ve already cho-
sen and prepare the description of it ac-
cording to the plan:

a)  style;

b)  information about the artist (his
intention, thought process behind the
painting);
C) what images or associations
emerge in your mind,;

d)  feelings and emotions it evokes

and write it down.

It’s time to summarize the information
you’ve got at the lesson. Let us come
back to our plan for today.

1.  What abstract art styles do you
know?

2. How are they characterized?

3. Why is it difficult to understand
abstract art?

4, How to learn to understand ab-

Students  demonstrate

their knowledge an-

swering the questions.




stract art?
5. What emotions and feelings can

abstract painting evoke?

IV. Crtaaus 3aBepiieHust ypoka
3agaum 3Tana: ONCHUTh U MPOKOMMEHTHPOBATH JIEATEILHOCTh yUYaIIUXCs Ha YPOKE;

MOJIBECTU UTOTH YPOKA.

JdeATeJJbHOCTh YYUTEIs JleATeJbHOCTD npume-
yuyanuxcsi YaHUs

Script Appendix 1

Cubism

Period: 1907-1914

Artists: Pablo Picasso, Georges Brague

Cubism was introduced in early 1900s. The Cubists tried to create a new way of seeing
the world through their art. They chose basic, geometrical shapes such as cubes, cones and
cylinders. They used dull colours such as browns or greys to represent the way we see im-
ages in our mind’s eye rather than in reality.

Impressionism

Period: 1867-1886

Artists: Pierre Auguste Renoir, Edgar Degas, Claude Monet

Impressionism began in France in the mid 1800s. the Impressionists often painted
outdoors as they wanted to show daylight. Their works are characterised by short quick
brushstrokes of light colours such as blues, reds and purples. When viewed up close, they
can look messy and unreal. If you step back, the colours are blended by the eye and the sub-
ject becomes clear.

Post-Impressionism

Period: Late 1880s-1900

Artists: Pauls Gauguin, Paul Cezanne, Vincent Van Gogh

7



Post-Impressionism was inspired by Impressionism and emphasises colour. The art-
Ists in this group used thick brushstrokes and lines to express their feelings in their paintings.

They preferred bright, bold colours, especially yellows and purples.

Surrealism

Period: 1920s-1950

Artists: Salvador Dali, Rene Magritte

Surrealism started in France in the 1920s. Surrealists painted whatever they had
dreamt about or imagined. Their paintings were very unusual and often showed everyday
objects in a strange or unexpected way. They preferred bright, primary colours such as
blues, reds and greens.

Appendix 3

1. What is the style of painting?

2. What is the period of ...?

3. What artists belong to this style of painting?

4. What is the content of this style?

Appendix 5

The Problem-Solving Chart or IDEAS Chart

Index the facts

D
Define the problem

E
Expand on ideas

A
Adopt a criterion




S
Select practical ad-

vice

Appendix 4

Part 1

Want to learn how to understand abstract art? Let's start with this quote from Jackson
Pollock, one of America's most famous abstract painters:"Abstract painting is abstract. It
confronts you. There was a reviewer a while back who wrote that my pictures didn't have
any beginning or any end. He didn't mean it as a compliment, but it was." Pollock’s critic
didn't know where to begin in terms of how to understand abstract art. There is nothing to
hold onto, so you have to open up your intuition and see where the painting takes you. Ab-
stract art allows the viewer to decide what the artwork is about, on a very personal level. Un-
derstanding abstract art is easy: all it requires is an open mind and a big imagination. When
you look at an abstract painting, what do you see? Flying shapes, colorful patterns... The
path of a river cutting through grasslands... or maybe you see cosmic energy? There is no
right or wrong answer to this question. Abstract art is open to interpretation, and that is one
of the beautiful things about it.An abstract painting doesn't jump out and declare "THIS is
what I'm all about." Instead, you must enter the painting and see where it takes
you.Understanding abstract art does not come naturally for everyone. It is the kind of art that
makes some people scratch their heads and say, "My 5-year old could do that." What people
don't realize is that the best abstract artists have excellent drawing skills, a fine sense of

composition, and a deep understanding of the workings of color.

Part 2



Most abstract artists have the ability to draw a perfectly portrayed rose or a realistic
portrait, but they choose not to. Instead they choose to express their emotions by creating a
piece that is more free, free of the weight of objects.

If you want to fully understand an artwork, it's important to know the artist's intention
behind it. On the one hand, a large part of the beauty of art is that we, the viewers, can bring
our own meaning.

On the other hand, knowing the artist's thought process for creating a certain work of
art adds to the meaning and value of a painting.

Well, Pablo Picasso once said: "Everyone wants to understand art. Why not try to un-
derstand the song of a bird?”’Picasso has a point. Art can't be explained in words, because its
influence on people is very personal. Look at abstract art in the same way that you would lis-
ten to a symphony. When you listen to music, you don't try to hold on to the notes - you let
them wash over you. Let your eyes play with the painting, slipping around comers, following
the lines, twists and turns. Let your eyes dance around the piece.

Rather than trying to figure out what the painting looks like, just allow yourself to be
taken in by the painting. See what emotions, images or memories emerge. Examine the col-

ors, forms, materials. Take your time. Let the painting "speak" to you.

Appendix 6

Style

Period

Artists

Colours

Content

Appendix 6

Expressing likes Expressing dislikes

| (really) enjoy... (I’'m afraid) I don’t like ...
There’s nothing I like/enjoy more than ... I’ve never liked ..., I’'m afraid ... is not one

I’m (really) very fond of... of my favourite

10




... 1s (really) terrific/great...

It’s too lovely for words.

... attracts your attention.

... looks very realistic, impressive.

...1s painted with great talent.

truly remarkable, skillfully painted.

The picture may be moving, lyrical, roman-

tic, original, poetic in tone and atmosphere.

| (really) hate...

| think ... is pretty awful/really unpleasant.
I’m not (really) very keen on ...

... 1S ghastly / rubbish.

I can’t say ... appeals to me very much.

I must say I’m not too fond of...

The picture may be dull, crude, chaotic, de-

pressing, disappointing, cheap and vulgar.
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